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to twenty inches, which means that even 
your titles, shot from cards as small as 8" 
x 10". will be perfectly centered. 

What else?-when you add a fourth 
fifth or even a sixth Kern-Paillard “Visi’ 
focus” lens, or any other lens, between 
16mm and 150mm focal length to your 
Bolex, the Octameter covers the whole 
range without extra cost or modification 

Your Bolex Dealer has Bolex H models 
available from $244.75 to $318 00 1 
lenses, no tax. Kern-Paillard “Visifo cu !* S 
the ultimate in movie lenses: for all i e,* ’ 
cameras from $76.50 to $178 5n 
P H X inc. 

Bolex owners-receive regular free mailing, 
of the 25c magazine “Bolex Reporter ” £ 
registering the serial numbers of \ 
Bolex equipment with us. Ur 


A true image is transmitted through 
optical system of eye-level focus 


Then the Octameter finder, another ex¬ 
clusive Bolex feature, gives you superb 
visual control forsixlenses.Trip theknurled 


disc to match the focal length of your lens Easy to focus or find from behind camera 

and see the exact field of view click into A . 

place—with calibrations visible both exter- the accuracy of the Octameter. And only 
nally and internally, you cannot overlook the Octameter is scaled for parallax down 



So many exclusive features — 
on both Bolex H-16 and H-8 

• Automatic film threading 

• Unlimited forward and reverse hand winding 

• Time exposure setting 

• Single frame setting 

• Full frame eye-level focusing 

• “Octameter” finder 

• “Visifocus” automatic depth of field lenses 

BOLEX, VISIFOCUS and OCTAMETER 
are Registered Trade Marks 



Madison Av 


" eu > York l 6y Ar y 


YET ANOTHER BUILT-IN 
BOLEX FEATURE 

For magnetic sound-on-film, 

the single-claw mechanism' 
pioneered and perfected by 
Paillard, is built-in on Bolex! 1 

The only simple modification on 
any Bolex H-16 camera is the 
installation of single-sprockets. 
Bolex-the camera for 
magnetic sound-on-film! 1 








CHRISTMAS 1951 



photography 


VOL. 4 


25c 

NO. 4 


Editor 

STANLEY C. SAMUEL 

IN 

THIS 


Associate Editors 

John F. Brooks 

ISSUE. 


Julius Htiisgen 

LEICA ON A HAITI HOLIDAY 

4 

Production 

by Byron Coroneos 


Adele S. Rocker 

A NEWS PHOTOGRAPHER'S LEICA TELLS ALL 

6 

Circulation 

by Morris Gordon 


Ann Errico 

LEICA IN THE CITY ROOM 

8 


by Ed Wallace 



LEITZ BINOCULARS 

10 


AIRBORNE WITH THE LEICA 

12 


by C. Elvin Butterfield 



CLOSE-UP AND PHOTOMICROGRAPHY 


14 


LET PHOTOGRAPHY SOLVE THE TEEN-AGE PROBLEM. 16 

by Katherine Holt Mawhinney 


SALON SECTION 
NOTES AND TIPS 
DEALER DIRECTORY 
LEICA NEWS 
MODEL RELEASE FORMS 
QUESTIONS AND ANSWERS 


17 

25 

28 

32 

35 

39 


ALL IS CALM—From a Kodachrome transparency by 
Alfred Eisenstaedt, of Life Mapazine. Four color plates 
by Federated Photo-Enpravinp Corp. 
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Iron Market, railed Marche Vallieres or Marche en Fer, in Port-au- Colorful Carnival King during 1949 Car- 

Prime. This i> the main market and was huilt liy President Hyppolite. nival (Mardi-Gras) in Port-au-Prince. 



Stairway next to Sans-Souri (Jiapel (not seen 
in picture!. Sans-Souri Palace and outer 
gates were huilt h\ King Henri Christopho. 


\mhitii ii .iuiiili rhe t heating drum » and 
assistant during 1950 Mardi-Gras in Furry 
< 1500 meters alt. >. Haiti. 



Catholic Cathedral in Port-au-Prince. 
Faiindr\ women in foreground are pro¬ 
ceeding home with laundr>. 


Pu.t hot R 








































H aiti was discovered by Christopher Columbus on 
December 6, 1492, and it was called Mountain Land by 
its original inhabitants, the Arawak Indians. It is be¬ 
yond doubt a photographer’s paradise in every respect 
—lighting, color, subject matter and general atmos¬ 
phere. No need to worry if the sun will be out or 
not, if there’ll be clouds to adorn your pictures, about 
finding suitable subjects—either scenery or human in¬ 
terest. The latter, in particular, is ever-present. People 
don’t need to be posed—they do so naturally. Any at¬ 
tempt to modify their stance will result in failure. 

With the profusion of photographic subjects, the 
Leica is a “must” for quality, versatility and, particu¬ 
larly, economy of operation, since an entire roll can be 
taken in a matter of minutes before realizing that a 
great variety of other subjects are just around the cor¬ 
ner. To me, the following basic equipment is essential 
to cover the majority of pictures: Leica with Sum- 
mitar f/2 lens, Summaron 35mm. and Elmar 90mm. 
lenses, Leitz Yellow #2 and Green #1 filters, and a 
Leitz Skylight filter for Kodachrome film. Furthermore, 
flash equipment is often necessary for supplementary 
lighting in shooting close-ups of native subjects, i.e., 
the picturesque basket carriers whose faces are usually 
shaded by the baskets. 

These shots, however, can be secured early in the 
morning without the aid of flash, as the low trajectory 
of the sun’s rays light up their sympathetic faces. 

Visitors to Haiti are perplexed, despite meter read¬ 
ings, over Lhe proper exposure to be given their color 
and monochrome films. Most visiting photographers, 
including many professionals, underexpose both types 
of film, particularly color, because of the seeming in¬ 
tensity of light. They overlook the deep shadows in 
the lush tropical scenery, and the necessity for greatly 
over-exposing color and black-and-white close-ups of 
market-women carrying baskets and other parapher¬ 
nalia on their heads. Leica monochrome and color shots 
do require meter readings, if disappointments over the 
results are to be avoided; but it is advisable to take 
the readings as a guide only, over-exposing in most 
cases. I generally over-expose monochromes and under¬ 
develop proportionately with Microdol, which pro¬ 
duces extremely fine-grain negatives suitable for en¬ 
largements up to and beyond 16" x 20". Remember, 
the proper exposure eliminates keen disappointments. 

Continued on page 36 


Right: 

Market scene at 
O’Blcon, Haiti. 


Relow: 

Basket vendors on 
their way to Port-au- 
Prince from Furcy. 


Bottom: 

Peasant looking 
towards Morne La 
S e 11 e mountain 
range, a summer re¬ 
sort. 
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Lens depth-of-field scale important here 



Use natural light for realism 
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WE employees off duty 


A NEWS PHOTOG’S 
LEICA TELLS ALL 

Advantages of 35mm. Negative 
Pointed Up When Reporter 
Switched To House Organ 

by MORRIS GORDON 

Courtesy WE Magazine, Western Electric Company 

Being a Metropolitan press photographer for over a 
quarter of a century is not conducive to becoming an 
expert with a 35mm. camera. American newspapers, 
for the sake of expediency, use the larger-type press 
cameras and cut film because of the simplicity of 
processing. To make editions, most negatives shot by 
newspaper photographers are printed while still wet. 
The 35mm. film is simply not made for that purpose. 

The Leica camera around newspaper offices is used 
to supplement the coverage of the larger-type press 
cameras. Press photographers are accustomed to work¬ 
ing with their 4x5 cameras; Big Bertha cameras; 20 to 
48-inch focal length lenses with Magic-Eye sequence 
cameras; aerial cameras; and, at times, Leicas. 

However, one of the most dangerous assignments that 
I covered was done with a Leica camera. 1 he main use 
of the Leica in press photography is the sneak-type 
picture—to smuggle a camera in where cameras are for¬ 
bidden, get the picture and leave with a whole skin. It 
was this type of assignment that I refer to now. 

With a reporter, I was assigned by the city editor 
of the now defunct New York Star, formerly PM, to 
break the story of the bookie racket across the river in 
New Jersey. The late Mayor LaGuardia had chased 
the “tin horns and shysters” out of New York; they had 
apparently found a haven on the Jersey shore, and the 
bookies were prospering. They sent expensive limou¬ 
sines to New York to fetch their clients, and my job 
was to photograph this phase as well as all other ele¬ 
ments of their nefarious trade, including a picture of 
a horse betting room in full action. 

We found such a room in Paterson, and the room 
was exceptionally well-suited for our purpose. During 
ihe calling of a race, when everyone’s attention was 
centered on the caller and on the board on which he 
marked the position of the horses, 1 made two ex¬ 
posures with my Leica. 1 then pocketed the camera and, 
later, headed back to the newspaper office. 

The ensuing pictures broke on page 1, and one of 
ihem is shown on the next page. The publicity, 
with the photograph of the illegal gambling in full 
swing, was so great that the Governor of New Jersey 
started investigations that preceded the Kefauver hear¬ 
ings. The Police Commissioner of New York at that 




















Horse betting room in action 


time, Arthur Wallander, felt that the publicity I re¬ 
ceived had jeopardized the safety of myself and family, 
so I had a police guard attached to my home 24 hours 
a day for several months thereafter. 

All this action was born in the internal workings of 
a Leica camera. To me, as a press photographer, this 
was the prime press purpose of a Leica camera—a sup¬ 
plementary tool. 

Shortly after this episode, the Star twinkled out of 
existence. Alvin von Auw, editor of Western Electric 
Co's., WE Magazine, offered me the post of Chief 
Photographer for his publication. He told me that the 
magazine was going to try to be a different type of 
company publication. I was always interested in a new 
angle, so, turning down a newspaper offer and one from 
a national magazine, I went to work for a house organ. 

It didn’t take me long to discover that to carry out 
the editor’s ideas had reversed my usual working pro¬ 
cedure. Instead of using the large cameras as mainstays, 
as 1 had been doing for so many years, I now used my 
Eeica as a mainstay and its bigger brothers had be¬ 
come the supplementary tools! 

1 could photograph people at work before they 
realized that they had been photographed and, more 
important, before they had a chance to either freeze-up 
or let the natural “ham”, which is inherent in all oi 
us, come to the fore. 

Because people were photographed under the natural 
light conditions by which they work, a sense of realism 
was attained. Since there was no falling off of light, as 
there is when artificial light is used, the objects photo¬ 
graphed appear in their proper relationship to each 
other. Artificial light falls off at its maximum distance 
and a worker photographed at his machine seems to 
he coming out of a black void. He appears to be in a 
dark room all alone and this gives a sense of unrealism. 

With the available light, however, other machines 
and their operators look progressively out of focus giv¬ 
ing the illusion of dimensional qualities. In other 
words, with natural light photography and a fast lens 
°n a Leica, it is possible at 1/2 to focus a subject criti¬ 
cally sharp. I he other objects in the line will go out 
of focus gradually thereby leading the eye on and on, 
creating the illusion of third dimensional depth. This 
is not possible with last lenses on the larger cameras. 

Continued on page 34 
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LEICA IN THE CITY ROOM 


by Ed Wallace, Staff Writer 
N. Y. World-Telegram and Sun 


I came to Leica photography the hard way. I had 
owned an incredible string of cameras, big ones and 
little ones, before the day I walked out of a camera 
store with my first Leica. 

I say fust Leica because I have finally arrived “home” 
where cameras are concerned. My next camera will be 
a second Leica for color. 

However, my basic interest is black-and-white pho¬ 
tography and my Leica makes the kind of pictures 1 was 
always trying to make during my camera trading days. 
When I watch a Leica picture coming up sharp and 
bright in the developing tray, bringing out the subtle 
flattery of delicate light and tone around the features 
of a face, I am pleasantly reminded that here is what 1 
saw when I framed the picture and the qualities which 
prompted me to trip the shutter. 

I have owned a total of 18 cameras, and used a half 
dozen more, during the years 1 was a newspaper photog¬ 
rapher, yet I have never made pictures with such pleas¬ 
ure as 1 find in the precise operation of the Leica, nor 
have I ever produced enlargements of such satisfying 
quality. 

Now, 1 am a newspaper reporter and photography is 
no longer a business but a pleasant and absorbing 
hobby. However, from press photography 1 gained my 
prime interest in picture taking. 1 still prefer to photo¬ 
graph either an interesting person, or a person doing 
something 1 consider interesting. 

Recently, 1 took a stroll around the editorial depart¬ 
ment of my newspaper, the Xew York World-Telegram 
and Sun, and made candid pictures of staff members, 
columnists, reporters, rewrite men, artists and editors — 
all working busily at the writing, illustrating and edit¬ 
ing of a great newspaper. 

All these pictures were made under whatever light 
prevailed around them, ranging from 1 / 10th second 
at f/2, to as high as 1 /(50 at f/4. The shots were made 
in whatever attitude the subject was found, taking ad¬ 
vantage of the camera angle 1 thought was best. Some 
of the newsmen were working at the moment, others 

B. O. McAnney, Managing Editor 


were relaxed having just finished an assignment, a few 
were simply asked to “hold it” while 1 squeezed the 
shutter release. 

A few days later 1 showed this group of pictures to 
the editor-in-chief of the Scripps-Howard News, a slick 
paper magazine which is distributed monthly to all 
employees and executives in the nationwide Scripps- 
Howard newspaper chain. The editor put on his glasses, 
gave a surprised and responsive hmmmmmmm!, spread 
the 8x10s across his desk and studied them carefully for 
a couple of minutes. I knew that this man, who passes 
judgment on scores of press-type pictures submitted to 
the magazine each week, was showing more than casual 
interest in these shots. 

He began shifting them about on his desk, measuring 
them with his pica ruler, then finally gathered them up 
and began asking a barrage of questions about the lens, 
film, exposure and development. With cutlines and a 
story based on this information, he used all the news 
room pictures for a layout of Leica photography in the 
Scripps-Howard News. 

What 1 have discovered lor myself is that this camera 
has given me a fresh and keener way of looking at 
familiar surroundings. Using a really fine small camera 
with a fast, critical lens has made me sensitive to the 
flattery of soft light, delicate illumination around the 
features of a profile and highlights on a face framed in 
dramatic shadows. Such pictures, taken in portrait com¬ 
position, are my favorites and, equally delightful, they 
have invariably pleased the subject. 1 have enlarged 
them to 11x11 and some to 16x20 and given them to 
staff members; and while they were pleased, the su¬ 
preme praise has come from their wives. “At last, a pic¬ 
ture that is really him they say. “This is what the work¬ 
ing newspaperman really looks like.” That has been 
their accolade. 

It was the second day alter 1 got my Leica and the 
third roll of film which proved to me the distinct ad¬ 
vantage of owning a 35mm. camera capable of being 
operated smoothly and swiftly and recording a scene 

Lee B. Wood, Executive Editor 
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r., rewrite man 


I shoot Plus-X at 100 Weston under all conditions, 
develop 16 minutes at exactly 68 degrees in Finex and 
always use Edwal hardener and Photo-Flo wetting 
agent. I outwit dust with a small camel hair brush and 
a bulb syringe just before putting the negative frame 
in the enlarger, and I keep my hands and everyone 
else’s hands off the emulsion and back sides of the nega¬ 
tive. If I really like a picture, I take-full advantage of 
the 36 exposures available in 35mm. film, and I contact 
print them in six lengths of six frames which exactly 
fills an 8x10 sheet of paper. I edit out the best frames 
with a magnifying glass and make enlargements from 
these. 

The resurgence of interest in 35mm. photography, I 
believe, is an indication of maturity among thousands 
of amateurs each year. It is a sort of commencement 
exercise where photographers who have learned their 
techniques on larger film graduate to a way of making 
pictures which demands somewhat more, but repays in 
greater satisfaction. I compare it to acquiring skill in a 
game. It is pleasant for a time to play simple rotation 
pool, but one day you find you’re pretty good and want 
to enjoy a more elaborate game. That’s when you want to 
try the three and four cushion shots in billiards, a much 
more engrossing game. That’s what I have found in the 
Leica camera. It goes right along with you—an instru¬ 
ment precise enough to capture any picture mood. <$> 


or action with the Summitar’s critical definition. I was 
interviewing the keeper in the lion house at the Bronx 
Zoo when he opened a door leading from the building 
to a grassy moat splashed with early spring sunshine. 

“I’ve often stood here, at this time in the late after¬ 
noon, and thought what a picture a man could get il 
he had a camera ready at the right minute,” the keeper 
said casually. 

That happened to be one of those right minutes, lor 
I glanced out and there, about 10 feet away, were six 
magnificent lion cubs huddled together and gazing 
toward the door, waiting for the keeper to let them 
into their cages for supper. 

The crosslight of late afternoon flowed over their 
tawny bodies and three of them opened their mouths 
and growled playfully toward the open door. I unbut¬ 
toned my topcoat which had concealed the Leica and 
made a dozen shots before the cubs became too curious 
and the keeper was forced to close the door. Of course, 
I’m prejudiced, but I think the good pictures come 
easier, and more often, when you carry a Leica. 

On the darkroom side of photography. I’m the kind 
who likes to do it all, from finding the picture and 
squeezing the shutter release to mounting and waxing 
the final print. I also know that if you have nothing bet¬ 
ter, most any kitchen will make a perfectly swell dark¬ 
room. It does for me. 


red Woltinan, Pultizcr Prize reporter 


Sports staff putting paper “to bed' 
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Field of view of ordinary glasses 



F ield of view of wide-field glasses 

A 



What arc good binoculars? 

What makes a good camera? 

The same characteristics . . . quality of optics and 
precision of mechanical construction. 

“Made by Leitz” is full guarantee that these primary 
requirements are satisfied. Leitz binoculars, micro¬ 
scopes, precision measuring instruments, and the Leica 
camera have gained world-wide esteem for quality . . . 
in competition with the world’s leading makers. 

Binoculars are judged by . . . magnification, light 
transmitting power, field of view, central and marginal 
resolution, stereoscopic effect, and weight and the 
ability to hold collimotion. 

Although there are so-called universal glasses which 
are satisfactory for most purposes, they prove inade¬ 
quate on occasions which call for special qualities such 
as large field of view, large magnification, great light 



Section and path of rays of the 8 x 30 
Leitz wide-field binoculars 


Code Word and Characteristics of Leitz Binoculars 


BITUR Smallest and lightest, -lx magnification is just right for theatre 
stadium and outdoor sports. 


BIDOX,* BIDOXIT** 


Relatively high light-transmitting power makes it well suited lot 
use in the twilight. It is popular as a hunting glass. 


BINUX, BINUXIT Wide field of 


view, 8x magnification, medium weight and si/e 
diis has become the most popular general-purpose binocular 


CAMPAR, CAMPARTIT The 


wide angle glasses meet the highest expectations for 
the mountains and at sea. 


MARSEPT, MARSEPTIT Unexcelled 


MARDIX, MARDIXIT S 


10x magnification. Meets all requirements 
highest attainable efficiency in fading light ; 
plete darkness. Has easily gripped shape . . . i 
ingl\ light in weight. 


r Still greater decrease in light transmitting power 
less field of view, but with 15x magnification. 

Suffix (it) denotes central wheel focusing 


S ef unate exc-piccc ionising 










Why... How... and How Much 


transmitting power, small size or weight. 

Every Leitz binocular is designed for a particular 
purpose, and this purpose determines its outward shape 
and size. 

Here in brief are the essentials of binocular design. 

Figure A is the field of view of ordinary glasses. 

Figure B is the field of view of wide-field glasses. 

Figure C shows the path of light rays through the 
binocular. 

Binoculars control are focused by two methods; in¬ 
dividual eye-piece focus (IE) or central-wheel focus 
(CW). Separate eyepiece focusing permits hermetic seal¬ 
ing against dust or dampness. It is chiefly suitable for 
use in the tropics or for military applications. 

With central-wheel control, one of the eyepieces is 
provided with separate adjustment to allow for the dif¬ 
ference in focus between the two eyes. For rapid 
changes, central-wheel control is best. 

An examination of the limiting factors in binocular 
design is an interesting study: 


1. The larger the objective (a) the more light is ad¬ 
mitted (the larger the exit pupil). 

2. The larger the magnification, the less bright the 
image and the narrower the field. 

3. Width (b) should not exceed 8mm., as this is the 
widest dilation possible for the pupil of the eye. 

4. The eyes cannot utilize a light transmission power 
greater than a value of 50 (equivalent to intense 
sunlight). 

5. Unlike camera lenses, a binocular utilizes only 
the central portion of its lenses. However, Leitz 
lenses have a marginal resolving power which al¬ 
lows clear and quick perception of objects around 
the center of interest. 

G. The stereoscopic effect, which arises from two- 
eye vision, is increased by increasing the distance 
between the objectives ... but limited by customer 
demands for the smallest possible volume. 

7. The weight is determined mainly by the weight 
of glass in the lenses, as the metal alloy employed 
in the binoculars is lighter than aluminum!^ 
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AIRBORNE 
WITH THE 


by C. Elvin Butterfield, 2Lt. 
Public Information Officer 
Momence Flight CAP 
Illinois Wing Group 2 



Near Momence, Ill. Summitar f/2 lens, No. 
2 yellow filter, at f/6, 1/200 second, with 
Panatomic-X film. Altitude 400 feet. 



Momence, Ill. Summitar f/2 lens. No. 2 
yellow filter, at f/6, 1/200 second, with 
Panatomic-X film. Altitude 800 feet. 



|\lo small emphasis can be placed on the fact that the 
world has become a place where the airplane is an in¬ 
tegral part of our daily lives. Commercially, militarily, 
and privately we can say that photography goes hand- 
in-hand with aircraft operations. It is heie that your 
Leica plays a versatile and interesting part. 

I have made aerial photography from a light plane 
a source of income, and a method of presenting visual 
education aids—an excellent way to get the utmost 
pleasure from my camera. The Leica's economy of op¬ 
eration is necessary in many cases, clear-cut photo¬ 
graphs are a must, and ease and speed of operation is 
vitally essential. The average light plane does not have 
room for the use of the bulky-type photographic equip¬ 
ment. All of these factors, plus the fact that the airplane 
passes the subject at considerable speed, make the Leica 
and its accessories ideal precision equipment for a high 
percentage of the commercial or pictorial-type aerial 
photographs. 

1 use mv Leica lie (now Ilf) with an f/2 Summitar 
lens for most of my aerial work. On bright days, I use 
a No. 1 or No. 2 yellow filter, with Panatomic-X film. 

One of mv first considerations is, of course, the sub 
jec t to be* photographed, sinc e the direction of the light 
source relative to the subject is as important in aerial 
photographs as for ground photos. In most commercial 


aerials, I try to photograph the subject with the sun at 
my back, and, on especially bright days, I usually pick 
the hour between 11 and 12 A.M. to have the shadows 
as short as possible. If necessary to shoot into the sun, 
the high wing monoplane, which I usually use, affords 
a very good shade for the camera lens. I would like to 
point out here, however, that bright sun is not at all 
necessary for shooting good aerial photographs. 

The soft, subdued light of the cloudy-bright or over¬ 
cast day with little haze eliminates any shadows; in the 
case of the aerial photograph of the business section of 
a city where the streets run in several directions, this 
condition proves quite satisfactory. 

Even when the overall visibility is as nearly perfect 
as possible, a blue haze generally exists which the filter 
will tend to cut through and greatly enhance the pic¬ 
ture detail. I prefer the No. 2 filter as it gives me the 
right amount of desired contrast. I do not compensate 
for the filter in obtaining my exposure when shooting 
aerial photos, as I want a relatively thin negative. This 
technique makes a fine combination for excellent prints. 

If you wish to take your aerial photographs for a 
more pictorial effect, rather than for the straight com¬ 
mercial angle, you will discover it is very interesting 
to select a time when the shadows are long and add to 
the effectiveness of the subject. 

The better photographs can be obtained from low 
altitudes in a light plane. Bear in mind, however, that 
the CAA has rules governing the altitude of aircraft 
in flight over specified areas. For the protection of life 
and property, these rules must be heeded. 

I prefer to fly at an altitude of 400 to 500 feet, sub¬ 
ject and regulations permitting. In rural areas, as in 
the case of farm photographs, an even lower altitude is 
possible. At this height, a shutter speed of 1/200 at f/fl 
is sufficient to stop ground motion. At the higher alti¬ 
tudes, an even slower speed can be used, which is de¬ 
sirable in the case of color film. 
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Grant Park, Ill. Summitar f/2 lens. No. 2 
Ayellow filter, at f/6, 1/200 second, with 
Panatoinic-X film. Altitude 400 feet. 



Grant Park, Ill. Summitar f/2 lens, No. Kankakee, Ill. Summitar f/2 lens, No. 2 

2 yellow filter, at f/6,1/200 second, with yellow filter, at f/5.6, 1/200 second, with 

Panatomic-X film. Altitude 500 feet. Panatomic-X film. Altitude 600 feet. 


Since it is highly probable that you will be enlarging 
}oui piints to 8x10 size, the slower fine grain films are 
a must, with careful development in a good fine grain 
developer. 

Let us assume that you are about to take off on your 
fiight to get some good aerial photographs. Your Leica 
is loaded with a film of fine grain quality. When you 
are airborne, take a meter reading and obtain your 
proper exposure. I always point the meter toward the 
giound to obtain a general reading which can be varied 
in the usual manner according to the color density or 
size of the subject in comparison to the surrounding 
area. 

Whenever possible, I shoot out the open window, 
however, good photographs can be secured by shooting 
directly through clear, clean windows. In any case, I 
picfei the high wing monoplane, which allows a clear, 
unobstructed view of the ground. The pilot can, with 
the proper maneuver, keep the wing and struts well 
out of the way. When shooting forward, between wing 
struts and nose, care should be taken that no part of 
the camera touches the airplane. Even with the motor 
out to idling speed there is a constant vibration. The 
Leica makes this shot easy, as its compactness and 
weight allow you to hold it at eye level with no physical 
strain. I usually sit forward in the seat, being careful 
not to l est my arms against any part of the plane. Thus, 
the Leica is well suspended, with the body absorbing 
most of the plane’s vibration. The camera should not 
be held too far forward in the open window so that 
the rush of air past the airplane causes camera move¬ 
ment. 

I am continually working at new approaches to im¬ 
prove aerial photographs. One very satisfactory method 
I use is: 

The type plane we fly has a window which opens 
only on the left side. You sit in the front seat with direct 
access to this window. We pass our subject which is on 


the right, altitude one thousand feet, bright sun on the 
subject. Shutter speed set at 1 /200 at f/6, a No. 2 yellow 
filter in place and the Leica is ready. 

We travel downwind, in this case, with a wind of 
30 miles per hour. The plane is pulled into a right 
chandelle, and as the ship is rolled out of this maneuver, 
just above stalling speed, the motor is cut, giving us a 
ground speed into the wind of about eight miles per 
hour. In this manner, the airplane is barely hovering 
and settling opposite the subject. In the space of time 
before it is necessary to clear the motor, and with the 
ease in which the Leica will operate, three to four shots 
can be obtained. 

Another very effective method is to approach the sub¬ 
ject from the picked or necessary altitude. If the area 
is large, as a town or city, and the photographs are in¬ 
tended to cover an extended section, the pilot can, by 
observing your actions, cut the motor as the Leica is 
raised to the eye. As the Leica is wound to the next 
frame, the motor is cleared and this same procedure is 
carried on again and again until a number of shots are 
taken, or until the plane has passed the subject. 

I have been called upon to produce illustrative color 
slides of factory sites as instructional aids, and here, 
also, Leica comes to the front, producing slides that, 
when projected, show a wealth of fine detail and qual¬ 
ity. Even though the speed of color film is relatively 
slow, you will find that a shutter speed of 1/100 at 
f/5.6 from an altitude of 500 to 600 feet gives excellent 
results. 

There may be varied and conflicting ideas on aerial 
photography and the equipment used, but I have dealt 
with the actual results that 1 have achieved with my 
Leica camera. 

1 he Leica offers a world of new opportunities to 
those who have not used it for aerial photography, and 
combined with the light plane of today, a great new 
interest can be created in your picture-taking. <$> 
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Microphotography: The reproduction of any object on 
a very minute scale. The grain less structure of a collodion 
transparency lends itself particularly well to this work. 

Macropiiotograpiiy:P hotographs of small objects repro¬ 
duced at natural or larger than natural si/e. made without 
a microscope. 

Photomicrography: The photography of minute objects 
by the use of a microscope in conjunction with a camera. 

The five tables reproduced here are taken from our 
pamphlet. “Close-Up and Photomicrography With The 
Leica Camera.*’ The information contained in this pain- 


a. Leica Camera 

1). Focaslide Attachment 

c. Micrometer Extension Tube 

d. 90mm. Extension Tube 

e. 60mm. Extension Tube 

f. 45mm. Extension Tube 
". 30mm. Extension Tube 

h. 15mm. Extension Tube 

i. 7mm. Extension Tube 

j. Elmar 50mm. Len- 

k. Cable Release 


Table III. Lens in Focaslide, Int. F.M. and Ext. Tubes 


With 

Intermediate 
Focusing 
Mount 
Calibrations 
Set at 


Intermediate 
Focusing Mount 
and 

Extension Tubes 
in mm. 


Distance 
Back of 

Camera Exposure 

To Object Factor 
in mm. 


Ratio of 
Reduction 
or 

Magnifi¬ 

cation 


Area 
Covered 
in mm. 


Table I. Lens in Camera 


Minimum 
Lens Focusing 

mm. Distance 


Area At 

Closest Distance 


1.8 Ini. F.M.+ 15: 

2.0 Int. F. M.+ 15: 

2.5 Int. F. M.+30: 


1:20 

460 

x700 

1138 

1.1 

Int. F. M. 


1:19 

436 

x657 

1085 

1.1 

Int. F. M. 


1:18 

425 

x645 

1058 

1.1 

Int. F. M. 


1:17 

392 

x594 

982 

1.1 

Int. F. M. 



1 : 2 30 x 46 215 2.8 Int. F. M. + 30: 


Out 


* 50mm. lenses extended and locked 


1.15 25 x 40 212 3.5 Int. F. M. + 45: 

1 ; 1 24 x 36 208 4.0 Int. F. M. + 45: 


Zero 

Out 


Table II. Lens in Focaslide only 


1 25x 20 x 30 214 5.0 Int. F. M. + 60: 

1 5 X 18 x 26 216 6.3 Int. F. M. + 60: 


Zero 

Out 





Fronf of L*ns 

1 75x 

13 x 20 

232 

7.7 

Int. F. M. + 90: 

Zero 

Lens 

Nearest 

Farthest 

To Ob/ect At 

1.2x 

12 x 18 

236 

9.0 

Int. F. M. + 90: 

Out 

mm. 

Distance 

Distance 

Closest Distance 

2.2x 

11.5x 17.5 

240 

10.0 

Int. F. M. + 90+15: 

Zero 





2.4x 

10.5x 15.5 

246 

11.0 

Int. F. M. + 90+15: 

Out 

28 

2"x3" 

2'A "x3 !/ 2 " 

3" 

2.5x 

10 x 15 

253 

12.0 

Int. F. M.+ 90+30: 

Zero 

35 

2 :"x3 " 

2Va "x4” 

4 " 

2.65x 

9 5x 14.5 

259 

13.0 

Int. F. M.+ 90+30: 

Out 

50* 

3 . "x5 " 

4"x6" 

8 Va " 

2.75x 

9 x 13.5 

265 

14.0 

Int. F. M.+90+45: 

Zero 





2.85x 

8.5x 13 

272 

15.0 

Int. F. M.+ 90+45: 

Out 

85 

4"x6" 

6 »"x9 " 

15 











3x 

8 x 12 

278 

16.0 

Int. F. M.+90 + 60: 

Zero 

90 

3 V, "x5 . " 

6"xlO" 

17*/' 

3.5x 

7.5x 11.5 

284 

18.0 

Int. F. M.+ 90 + 60: 

Out 

127 

4 . "x6 Va " 

9 "x14 « " 

27 */ 4 " 

3.8x 

7 x 10.5 

306 

21.0 

Int. F. M. + 90 + 60+30: 

Zero 





4x 

6x9 

312 

25.0 

Int. F. M.+ 90 + 60+ 20: 

Out 

135 

4 . "x6 t " 

10"xl5" 

31" 











4.5x 

5.5x 8 

360 

29.0 

Int. F. M.+ 90 + 60 + 60: 

Zero 

* 50mm 

'crises extended 

and locked. 


5x 

5 x 7 

369 

36.0 

Int. F. M. + 90 + 60-F 60: 

Out 


Pag i Fo i ruin 






a. Hektor lonmm. Lens 
b. Bellows Focusing Device 
e. Mirror Reflex Housing 

d. Double Cable Release 

e. Leica Camera 


Micrometer 
Extension Tube 


f. Tripod Head 


Page Fifteen 


Table V. Lens in Other Accessories 


Ve'V/s" to 7 /s"xl%" 
5 /e "x 7 /& " to 7 /& "xl 3 /e " 
414 n x 6’/2 n to oo 
4!4 r, x6Vi" to oo 
6'/? "x9 3 /i " to x 
7"xl0" to oc 


22'/2 

(fixed focus) 


4"x6" 
(fixed area) 


5"x7‘. " to 17"x25', 
6"x9" to oc 


phlct is a wm.y/ lor persons who do close-up or phot< 
micrographic work with the Leica camera. The booklet is 
available from your dealer or direct from us for only 35 
cents. 


Accessory 


Used With 


Extension 


Lenses Used 


Focusing Range Size of Object 

Auxiliary Equipment (Bock Of Camera To Objectl Closest—Farthest Distance 


Flange Ring* 8 < " to 9" 

Flange Ring* 8 J /4 // to 9" 

Adapter** 25" to oc 

Adapter** 25" to x 

Adapter** 46" to oc 

Adapter** 52" to x 

Compensating Ring 15 4" to 48 . 

Compensating Ring 18" to x 

removed 


Optical 

Near-Focusing 

Device 


Elmar 90mm. 
(set at x) 


Elmar 50mm. 

7.5mm. Summar 50mm. 

(variable) (separate intermediate 

mount for each lens) 

Elmar 50mm. 

5mm. Summitar 50mm. 

(variable) (separate device for 

each lens) 


Optical j Any i e j ca w jfh 

Short-Distance coupled rangefinder 
Focusing Device I 


6"x9" to 16"x24" 


Any Leica with 
coupled rangefinder 


Exposure 

Factor 


1.2X 
1.4X 
1.7X 
2.0X 
2.3X 
2.6X 
2.9X 
3.2X 
3.6X 
4.0X 
6.3X 
9.OX 
12.0X 


Micrometer 

Extension 

Tube 


22.5mm. 

(fixed) 


None 


Focaslide 

or 

Focaslide and 
extension tubes 
(except 7mm. tube) 


Focaslide 

or 

Focaslide and fixed 
extension tubes 


Elmar 50mm. 
Summitar 50mm. 
Elmar 90mm. 
f /4.5 90mm. 
f/4.5 127mm. 
Hektor 135mm. 


None 


Intermediate Focusing 
Device and 50mm. Len 


40mm. to 60mm. 
(variable) 


Intermediate 

Focusing 

Mount 


Optical Short Distance 
Focusing Device 


Optical Near- 
Focusing Device 


IV. Lens in Bellows Focusing Device 


Image 
Size 
(RatioI 


Table 


Area Covered 
MM. 



1 f / 56 

f/8 

f 11 

240 x360 

! 41.1 

58.7 

80.7 

120 xl80 

11.2 1 

16.0 

22.0 

80 xl20 

5.4 

7.7 

10.6 

60 x 80 

3.3 

4.7 

6.4 

48 x 72 

2.2 

3.2 

4.4 

40 x 60 

1.7 

2.4 

3.3 

34.3x 51.4 

1.3 

1.9 

2.5 

30 x 45 

1.1 

1.5 

2.1 

26.7x 40 

0.9 

1.3 

1.7 

24 x 36 

0.7 

1.1 

1.5 

16 x 24 

0.4 

0.6 

0.8 

12 x 18 

0.3 

0.4 

0.6 

9.6x 14.4 

0.2 

0.3 

0.4 


Distance from 
Object to Lens 
CM. 


Hektor 

135mm. 

Elmar 

50mm. 

147.3 

56.1 

79.8 

30.3 

57.3 

21.7 

46.0 

17.4 

39.3 

14.8 

34.8 

13.1 

31.6 

11.9 

29.2 

11.0 

27.3 

10.3 

25.8 

9.7 


8.0 


7.1 


6.6 


Depth of Field 
MM 


117.3 

32.0 

15.4 

9.3 

6.4 

4.7 

3.7 
3.0 

2.5 
2.1 
1.2 
0.8 
0.6 





















Age 14—“Moored” 


Age 12—hung in Travel Salon, Metropolitan Camera C.C. 


Let Photography Solve the Teen-Age Problem 


by Katherine Holt 


Mawhinny, P.S.A. 




I n these times, when almost every newspaper features 
daily the trials and tribulations of teen-agers, many 
parents seem perplexed about helping to find solutions 
to the problems of their own youngsters. 

I often wonder how many parents have ever thought 
of solving these problems by means of photography — 
not necessarily by going into a great expense, but by 
starting in a small way and, perhaps, eventually build¬ 
ing up to something more than a passing fancy. 

You might be interested in knowing of our experi¬ 
ence along those lines — how the Leica camera and its 
equipment prevented many problems in our home life. 
Please understand that this is not written with any idea 
of selling cameras or photography, but it is intended 
to be just a little thought-provoking. 

Some 15 years ago, when our son, Bill, was in his 
early teens, my husband and I became whole-heartedly 
interested in Leica photography and spent a great deal 
of our time in taking and making pictures as a hobby. 
Of course, it was only natural that such activities around 
the house soon attracted the attention of our son. 

On several occasions, when we were on a camera 
jaunt, Bill would show considerable interest in our ef¬ 
forts, even to the point of calling our attention to some¬ 
thing that he thought would make a good picture. One 


Age 13—trip to railroad yards 



such trip gave us the idea of giving him a camera of his 
own, so that he could take pictures for himself. 

That evening at home a long discussion ensued as to 
whether the idea had merit, the expense involved, and, 
also when we should get a camera for him. It was de¬ 
cided that our son should have a camera just like ours 
so that he wouldn’t feel slighted, so we bought another 
Leica and gave it to him, no strings attached. We have 
never regretted the outcome of that discussion. 

To some people an expensive camera would seem 
to be an extravagant gift, but it proved to be exactly 
the opposite. 

Instead of treating the camera as an elaborate play¬ 
thing, it was cared for as the precision instrument that 
it is, and, step-by-step, this led to equal care being given 
to all of his possessions. That in itself would have been 
a great achievement. What also developed was of 
greater importance. The entire family had a common 
interest, which still exists just as strongly today though 
many years have passed. 

Our son’s interest in school took on a new meaning 
through membership in the high school camera club, 
making pictures of the football games, parades, activi- 

Con tinned on page 38 


Age 12—1st prize in a student salon 
























FOREST SHADOWS 
By Vincent Neuman 












ON THE LAKE SHORE 
By Lewis L. Incze 
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TEXAS COLD SNAP 
By Ezra Rachlin 
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NOTES AND TIPS 


ABOUT YOUR PICTURES 

"Mimicry"—By Yivien Lawson, Jamestown, N. Y. 

Leica IIIc, Summitar 50mm. lens at f/2, 1/20 second, 
Plus-X film, developed in Microdol. 

"Forest Shadows"—By Vincent Neuman, West Allis, Wisconsin 

Leica III, Summar 50mm. lens at f/9, 1/100 second, 
Panatomic-X film, developed in Edwal 20. 

"On the Lake Shore"—By Lewis L. Incze, Lewiston, Maine 

Leica IIIc, Summarit f/1.5 lens, at f/5.6, 1/40 second, 
Super-XX film, developed in Microdol. 

"Prayer"—By T. A. Morgan, Amarillo, Texas 

Leica Ilia, Elmar 50mm. f/3.5 lens, at f/3.5, 1/20 sec¬ 
ond, with lens hood and tripod, Kodak Plus-X film, 
developed in Microdol. 

"East River"—By John J. Potter, Brooklyn, N. Y. 

Leica Ilia, Summar f/2 lens at f/4, 1 /60 second, Kodak 

Plus-X film, developed in Harvey 777. 

"Texas Cold Snap"—By Ezra Rachlin, Austin, Texas 

Leica IIIc, Summaron 35mm. lens, with Imarect Finder 
and lens shade, Plus-X film, developed in Dektol. 

"Snow Dune"—By John Mardesich, Seattle, Washington 

Leica G, Elmar 50mm. lens at f/12.5, 1/100 second, 

Agfa Isopan F film, developed in Microdol. 

"Smoky Snow"—By E. G. Keller, Teaneck, N. J. 

Leica I Ilf, Elmar 90mm. lens at f/5.6, 1/40 second, 

Plus-X film, developed in Harvey 777. 

WHY NO RATINGS . . . We have been asked why we do 
not list SM or SF bulbs on the flash factor card for the 
Leica 11 If. The reason for this omission is the incon¬ 
sistency of firing of these bulbs. We have found that 
they will fire at dial settings from 2 to 11 and we do 
not recommend them for use with this unit. 

NEW PRINT DRYER . . . Fedco Products, Inc., announces 
an addition to their line of print dryers, the Model 
#250 Twin Surface Print Dryer for photo prints, en¬ 
largements, photostats, and blueprints. Accommodat¬ 
ing four 8" x 10" prints, Model #250 has twin surfaces 
measuring lli/£" x I7J4", each consuming only 125 
watts. For further information, contact Fedco Products, 
Inc., 37 Murray Street, New York, N. Y. 

WE NEED . . . articles from 1,000 to 3,000 words with a 
definite Leica slant. Whether you specialize in taking 
pictures of kittens, jewelry, grandmothers or glamour 
girls, or if you have no particular specialization, we 
would like to hear from you. Pictures constitute a 
major factor in determining acceptance, and the Editor 
prefers 8x10 glossy black-and-white shots to accom¬ 
pany articles. It is best to ask the Editor first or to send 
the pictures by registered mail with a short note to ex¬ 
plain the type of article you would like to send. Please 
include return postage, and do not write anything 


directly on the pictures—either scotch-tape or glue cap¬ 
tions to the back of pictures. 

INGENUITY . . . Mr. Harry Siegel, of Atlanta, Georgia, 
writes us that he put accessory clips on movie and other 
still cameras so he can use the Leica-Meter at all times. 

PHOTOGRAPHY FOR ALL . . . It’s not news when a man 
buys a Leica camera. It's not even very startling news 
when a woman buys a Leica, since so many women have 
discovered that Leica photography is easy and gratify¬ 
ing. However, when a woman of 73 years purchases her 
second Leica, that's news! 

Mrs. Harold Herrick of Winfield, Kansas, took up 
Leica photography as a hobby after she had passed her 
60th birthday and has been an avid Leica enthusiast 
ever since. Pictured below with the new Illf which she 
recently purchased, Mrs. Herrick uses her Leica ex¬ 
clusively for color work and has been a consistent win¬ 
ner as a member of the Winfield camera club. Her 
favorite subjects are floral groups and New England 
land and sea-scapes. 



Photo by Frederick Barnard, Winfield, Kansas 

along HOLLYWOOD ROW . . . Almost 2,000 Leica photo¬ 
graphs, taken by General Rommel and preserved by his 
widow, helped make the Twentieth-Century-Fox pic¬ 
ture, ‘‘The Desert Fox," possible. The late General was 
an ardent Leica fan and was known for shooting pic¬ 
tures during the heat of battle. Go see ‘‘The Desert 
Fox." 

FALSE REPORTS . . . We receive many letters stating that 

Continued on page 26 
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Continued from page 25 

the flash unit fires early, but, upon inspection, we have 
found almost all these reports stem from failure to 
properly set the synchro-selector dial. In all cases, this 
dial must be set according to the flash factor card. 

FILM CARE . . . Film should be carefully removed from 
the developing reel and hung from one end by a clip. 
It is best to suspend film so that it will not come in con¬ 
tact with objects while drying. With a viscose sponge or 
soft, clean chamois, wetted and thoroughly squeezed 
out, wipe off the excess water carefully from both sides 
of the film in one slow, gentle, and uniform stroke for 
each side. A well-hardened film should air dry for 20 to 
30 minutes after suspension. For quick drying, an elec¬ 
tric fan may be used, provided the fan will not direct 
a stream of dust onto the film. Dust particles hurled at 
the delicate gelatine surface will become imbedded in 
it beyond hope of removal. Therefore, it is preferable 
that the air current strike the uncoated celluloid back 
side of the film. 

It is best not to put film into an enlarger until six 
to twelve hours after it has dried out. Objectionable 
Newton rings will form if “green” film is placed in the 
enlarger or bound between glass too soon. 


EDITORIAL GLIMPSES . . . Pictured here are Kathi Norris 
and Stanley C. Samuel, Editor of LEICA PHOTOG¬ 
RAPHY. The Editor recently made a personal appear¬ 



ance on the Kathi Norris Show (WNBT Channel 4, 1-2 
P.M.), and he gave a talk on Leica equipment and 
camera buying in general. The Leica has been used, 
also, in the script of such television shows as “Truth or 
Consequences,” and “Robert Q. Lewis.” 

OUR SERVICES . . . include repairing and overhauling of 
Leica cameras, Leitz microscopes and Leitz binoculars; 
coating, cementing and polishing of all Leica lenses 
and microscope objectives; replacing Leitz filters; and 
flash synchronization. 

All estimates are given free-of-charge to any Leica 
camera owner. Estimates are submitted for authoriza¬ 
tion before any work is begun. 

A SUGGESTION . . Mr. Frank A. Dudek, Schuyler, Ne¬ 
braska, states, in part: 

.1 believe that this is worth printing in your maga¬ 


zine. The Summitar screw in filters works and screws 
in perfectly into a 135 Optar which is used on most 
4x5 Speeds . . .” 

EXCISE TAX REDUCTION . . . Effective November 1st, the 
new Excise Tax law reduced taxes from 25% to 20% on 
cameras and lenses up to and including 120mm. lenses. 
Slide projectors are now taxed 10%. The tax on binoc¬ 
ulars is not affected by this law. All lenses over 120mm. 
and all accessories are no longer subject to tax. 

These reductions will now let you buy that much- 
wanted accessory such as the 135mm. Hektor or 85mm. 
Summarex which was just out of reach price-wise. Buy 
for your friends—buy for yourself for Christmas! 



The Netv Leitz Display Booth 


THE OLD AND THE NEW . . . 

Pictured above is the new Leitz display booth which 
will be seen at all photographic shows. It can be broken 
down into sections of 10, 15 and 20 feet for use in smaller 
spaces. It maintains the old booth feature of continuous 
projection through the giant Leica camera lens. The 
background for color prints, which will be regularly 
featured, is simulated black tile, and the balance of the 
display is white, red, and natural wood. Literature racks 
are an integral part of the showcases. 

It was made for Leitz by Dyna-Graphic Displays, Inc. 
of Brooklyn, New York. 

CORRECTION DEPT -The last paragraph of the Edwal 

advertisement, Page 40, Fall, 1951 issue of LEICA 
PHOTOGRAPHY, should state: 

“When you try EDWAL COLOR TONERS, please 
send me samples of your vacation pictures or greeting 
cards—if enough are received we may sponsor an inter¬ 
esting exhibit/’ 

RETICULATION . . . Reticulation of photographic emul¬ 
sion is a phenomenon which occurs in varying degrees, 
and at different stages, of film processing. 

A rapid change in the temperature of solutions, or 
the surrounding atmosphere, will cause local strains in 
the gelatin, and in its severest form will crack the emul¬ 
sion into a network of fine hairlines. A comparison 
might be made to the mud bed of a river which has 
cracked and dried out in the hot sun. Although the 
form of the “granules” caused by reticulation may vary, 
their area in individual negatives is usually constant. 
However, should any other physical damage of the 
emulsion exist (e.g., scratches), the “granules” take the 
line of least resistance and follow these scratches. 
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Reticulation can also be caused by excessive alka¬ 
linity or acidity of the developing and fixing solutions, 
even at a comparatively low temperature. 

Should a caustic-hydroquinone developer for steep 
graduation on positive film be used, and then fixed in a 
saturation solution of acid fixer without an intermedi¬ 
ate rinse, the reaction will give rise to numerous pin¬ 
head bubbles which burst upon drying, giving the 
appearance of black dots encircled by white rings on 
the print. 

To minimize the danger of reticulation, pre-soaking 
of the film must be eliminated entirely (unless tem¬ 
perature of all solutions can be held constant) and the 
emulsion hardened by a short immersion in a stop bath 
used between development and fixing. This bath can 
be of the chrome alum and sodium bisulphite type 
(obtainable at all photographic dealers) and which has 
a gradual hardening efTect on the film. 

In addition, a thermometer must always be used to 
check excessive variations in temperature. It is far safer 
for all solutions, including washing water, to be kept 
constant—even as high as 80°F.—than to use hypo, de¬ 
veloping and washing solutions—all at varying degrees. 

As 35mm. film is gelatin-coated only on one surface, 
washing is completed in running water, or in ten 
changes, in ten minutes. A longer period is both un¬ 
necessary and dangerous, since after the removal of the 
hypo the film emulsion will only absorb water and 
retard drying. 

Films in the drying cupboard should not be removed 
until completely dry, as at high moist-temperatures 
(such as experienced on board ship or in the tropics) a 
sudden change while the emulsion is still “tacky” may 
cause reticulation. 


A TORNADO STRIKES . . . Mr. William Edwin Booth’s 
picture, reproduced below, is one of a series of photos 
on the tornado that swirled down on Richmond, Va. 
last June 13th. His pictures constitute one of the few 
clear records of a tornado in its various stages. 



(loud at horizon begins to take form and advances toward camera 


Mr. Booth was able to obtain negatives with good 
shadow detail under poor light conditions because he 
opened his Leica lens to f/2—faster than the lens on 
most cameras. 

BELIEVE IT OR NOT . . . Recently, we exchanged a “defec¬ 
tive” camera for a Leica owner whose pictures were 
being cut off by an undiscoverable source. Later, he 
informed us that he had discovered the “defect.” The 
extra long peak of his duckbilled cap—so popular with 
sportsmen—had been shading the lens. 

MIRROR REFLEX INFO ... The design of the Mirror Reflex 
Housing causes vignetting when photographing at 1:1, 
1:2, 1:3 ratios, which is unavoidable due to the concise 
construction of the housing. It would have to be con¬ 
siderably enlarged to eliminate this condition (this in¬ 
formation is not contained in pamphlet No. 1362 at 
this time). 

MOVING REMINDER . . . Please send our Circulation De¬ 
partment your current address and former address, 
allowing four weeks for the change on our records. 

MORE ON lllf FLASH . . . Do insert the prongs of male 
plug so that the white spot meets spot on female plug. 



It is essential that you insert your batteries properly 
so that flash unit does not go off prematurely. Head of 
battery, + to + of base, and smooth base of battery to 
minus to avoid causing relay condition. 
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ALABAMA 

Birmingham 


ARIZONA 

Tucson 


ARKANSAS 

Little Rock 


CALIFORNIA 

Bakersfield 
Beverly Hills 

Chico 
El Centro 
Eureka 
Glendale 
Hollywood 
Long Beach 
Los Angeles 


Merced 

Monterey 

Oakland 


Pacific Grove 
Pasadena 
Redlands 
Sacramento 
San Bernardino 
San Diego 
San Francisco 


San Jose 
Santa Monica 


BROMBERG & CO., INC. 
123 North 20th Street 


CAPLES CAMERA CO., INC. 
2601 N. Campbell Avenue and 
274 East Congress Street 
NU ART PHOTO SERVICE 
120 East Congress Street 


THE CAMERA CENTER 
108 Main Street 


COLORADO 

Colorado Springs DEITS BROS. 

119 E. Pikes Peak Avenue 
Denver HAANSTAD’S 

404 16th Street 

SQUARE DEAL CAMERA SHOP 
1539 South Broadway 
UNIQUE PHOTO CO. 

301-16th Street 


CONNECTICUT 
Hartford 
New Haven 
Stamford 


MERRILL'S CAMERA EXCHANGE 
182 Pearl Street 
DAVENPORT PHOTO SHOP 
1182 Chapel Street 
LEON DERAN 
32 Park Row 


HENLEY'S DORMAN PHOTO SHOP 
1673 Chester Avenue 
AREMAC CAMERA EXCHANGE 
9443 Wi I shire Boulevard 
BEVERLY HILLS CAMERA SHOP 
417 North Beverly Drive 
STAPLES FOTO SHOP 


210 Broadway 
CLEMENTS DRUG STORE 
593 Main Street 
PHOTO SPECIALTY SHOP 
511 F Street 

GLENDALE CAMERA CENTER 
412 North Brand Boulevard 
MORGAN CAMERA SHOP 
6262 Sunset Boulevard 
CITY PHOTO SERVICE 
1719 East Anaheim Street 
AREMAC CAMERA EXCHANGE 
9443 Wilshire Boulevard 
BEVERLY HILLS CAMERA SHOP 

417 North Beverly Drive 
MARSHUTZ OPTICAL CO. 

418 West 6th Street 

B. B. NICHOLS, INC. 

733 South Hope Street 

SPINDLER & SAUPPE 

2201 Beverly Boulevard 

STEWART PHOTO COMPANY 

l036'/2 Broxton Avenue, Westwood Villagi 

WESTLAKE CAMERA STORES, INC. 

635 South Olive Street 
WINTER & CO. 

525-7 West Sixth Street 
VALLEY DRUG COMPANY 
560 Seventeenth Street 
JOHN McKAY & SONS 
470 Alvarado Street 
CAMERA CORNER 
431 13th Street 
DAVIDSON & LICHT 
1635 Broadway 

OAKLAND CAMERA EXCHANGE 

376 Fourteenth Street 

THE CAMERA EXCHANGE 

549 Lighthouse Avenue 

ALVIN'S PHOTO SUPPLY 

914 East California Street 

REDLANDS CAMERA SHOP 

217 Orange Street 

JOHN PARDEE PHOTO SUPPLIES 

2417 Marconi Avenue 

JOV DAVIS’ CAMERA SHOP 

415 Third Street 

BUNNELL PHOTO SHOP 

1033 Sixth Avenue 

ALLEN'S PHOTO SUPPLY CO. 

238 Market Street 
ALFRED BASS, INC. 

585 Market Street 
MONROE J. BELLING 
1126 Market Street 
BROOKS CAMERAS 
45 Kearny Street 
CAMERA SHOP 
137 Kearny Street 
CAMERA SHOP 
245 South First Street 
BOULEVARD CAMERA SHOP 
1201 Wilshire Boulevard 
CARLSON'S PHOTO SUPPLY 
202 Santa Monica Boulevard 
STEWART PHOTO COMPANY 
1257 Third Street 


DELAWARE 

Wilmington WILMINGTON CAMERA SHOP, INC. 

412 Delaware Avenue 


DISTRICT OF COLUMBIA 


Washington 


BRENNER PHOTO COMPANY 
933 Pennsylvania Avenue, N.W. 
CAPITAL CAMERA EXCHANGE, INC. 
1003 Pennsylvania Avenue, N.W. 

RITZ CAMERA CENTERS 
618 Twelfth Street, N.W. 


FLORIDA 
Fort Lauderdale 
Miami Beach 
Orlando 
St. Petersburg 


HOBBY HOUSE CAMERA SHOP 
33 S.E. 2nd Street 
ENFIELD'S 
409 Lincoln Road 
BOWSTEAD'S CAMERA SHOP 
1039 N. Orange Avenue 
STRAND CAMERA SHOP 
9 Second Street North 


GEORGIA 

Atlanta FRYE'S PHOTO SHOP 

259 Peachtree Street, N.E. 


IDAHO 

Boise 

Lewiston 

Moscow 


IDAHO CAMERA 
806 Main Street 
WEST FOTOSHOP 
710 Main Street 
KYLE'S PHOTO SUPPLY 
414 South Main Street 


ILLINOIS 

Blue Island WATLAND BROTHERS 

13039 S. Western Avenue 
Chicago ALTMAN CAMERA CO. 

64 E. Monroe Street 
AUSTIN CAMERA COMPANY 
6021 North Avenue, Oak Park 
BASS CAMERA COMPANY, INC. 

179 West Madison Street 
BEL-PARK PHOTO 
4757 Belmont Avenue 
CENTRAL CAMERA CO. 

230 South Wabash Avenue 
CONWAY CAMERA COMPANY 
34 North Clark Street 
ENGLEWOOD CAMERA SHOP, INC. 
6544 So. Halsted Street 
THE GENERAL CAMERA COMPANY 
6424 N. Western Avenue 
THE GENERAL CAMERA COMPANY 
Main Floor, Merchandise Mart 
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ILLINOIS (Continued) 


Chicago 


Chicago Heights 

Elmhurst 

Evanston 

Galesburg 

Joliet 

Kankakee 

La Grange 

Oak Park 

Peoria 

River Forest 

Rock Island 


HERMAN CAMERAS. INC. 

6 Soulh La Salle Street 
JACKSON CAMERA, INC. 

84-86 East Jackson Boulevard 
MODEL CAMERA SHOP 
1331 East 55th Street 
POWELL'S CAMERA MART, INC. 

153 West Randolph Street 
SE KAPS CAMERA MART 
3946 North Cicero Avenue 
SHUTAN CAMERA COMPANY 
153 West Washington Street 
SOUTH SHORE CAMERA EXCHANGE 
1931 East 71st Street 
WELLS-SMITH CAMERA CO. 

15 East Washington Street 
WOLK CAMERA CO. 

119 South Dearborn Street 

WATLAND BROTHERS 

61 East 16th Street 

ELMHURST CAMERA 

115 Addison Avenue 

CARL JENSEN 

814 Church Street 

ILLINOIS CAMERA SHOP 

84 So. Prairie Street-Weinberg Arcade 

THE GENERAL CAMERA CO. 

31 West Van Buren 
WATLAND BROTHERS 
278 East Court Street 
SUBURBAN CAMERA SHOP 
104 West Burlington Avenue 
AUSTIN CAMERA CO. 

6021 West North Avenue 
PEORIA CAMERA SHOP 
539 Main Street 


RIVER FOREST CAMERA SHOP 
7243 West Lake Street 
DON N. WRIGHT PHOTO SUPPLIES 
1605 Second Avenue 


INDIANA 

Evansville 

Gary 

Indianapolis 
South Bend 


WALDEN, INC. 

17 S.E. Third Street 
GARY CAMERA CO., INC. 

619 Washington Street 
HOOSIER PHOTO SUPPLIES, INC. 
142 North Pennsylvania Street 
H. LIEBER CO., INC. 

24 W. Washington 

AULT CAMERA SHOP, INC. 

122 S. Main Street 
GENE'S PHOTO SHOP 
515 Lincoln Way West 


IOWA 

A mes AMES STATIONERS 

238 Main Street 

Davenport CINARCO CAMERA CO., INC. 

, 312 Main Street 

Des Moines DEANE SMITH PHOTO SUPPLIES 

2641 Beaver Avenue 


KANSAS 

Fort Scott 
Lawrence 
Wichita 


C. C. COWEN CO. 

112 South Main Street 
MOSSER-WOLF, INC. 

1107 Massachusetts Street 
JEFF'S CAMERA SHOP 
120 North Market Street 
LAWRENCE CAMERA SHOP, INC. 
149 No. Broadway 


KENTUCKY 

Glasgow GEO. J. ELLIS DRUG CO., INC. 

. . 144 South Green Street 

Louisville W. D. GATCHEL & SONS. INC. 

431 W. Walnut Street 
SCHUHMANN'S CLICK CLINIC 
425 West Chestnut Street 


LOUISIANA 

New Orleans BENNETT'S PHOTO 

320-322 Baronne Street 
HARCAM PHOTO SUPPLY SHOP 
218 Baronne Street 


! MAINE 

Lewiston 

Portland 


MARYLAND 

Baltimore 


MASSACHUSETTS 


Boston 


Cambridge 

Falmouth 

Fitchburg 

Framingham 

Lynn 

New Bedford 
Quincy 


Salem 

Springfield 


Worcester 


MICHIGAN 

Ann Arbor 
Detroit 


Flint 

Grand Rapids 

Hamtramck 

Houghton 

Jackson 

Kalamazoo 
Lansing 
Royal Oak 
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BERRY PAPER CO. 

49 Lisbon Street 

BICKNELL PHOTO SERVICE 

14 Preble Street & Chapman Arcade 


RITZ CAMERA CENTERS 

26 West Lexington Street 

STARK-FILMS 

537 No. Howard Street 

ZEPP PHOTO SUPPLY CO., INC. 

3042 Greenmount Avenue 


BAB'S PHOTO REPAIR SERVICE 
110 Tremont Street 
CLAUS GELOTTE, INC. 

284 Boylston Street 
RALPH HARRIS CO. 

47 Bromfield Street 
JARRELL-ASH CO. 

165 Newbury Street 

PARK SQUARE BLDG., CAMERA & PHOTO 
Arcade 18-19, Park Square Building 
SMITH'S PHOTOGRAPHIC STORE 
273 Massachusetts Avenue 
CLAUS GELOTTE, INC. 

Harvard Square 
DERBY JEWELER, INC. 

Harvard Square 
FALMOUTH PHOTO SUPPLY 
245 Main Street 
Fins PHOTO SHOPS 
353 Main Street 
FITTS PHOTO SHOPS 
22 Union Avenue 

MASSACHUSETTS MOTION PICTURE SERV., INC. 

132 Central Avenue 

McGEES PHOTO SUPPLY 

1446 Acushnet Avenue 

CAMERA SHOP. INC. 

1241 Hancock Street 
CLAUS GELOTTE. INC. 

1387 Hancock Street 
WELCH'S CAMERA CENTER 
680 Hancock Street 
CAMERACRAFT SHOP. INC. 

22 Central Street 

BLOOM'S CAMERA CENTER, INC. 

1657 Main Street 

UNITED LUGGAGE & CAMERA, INC. 

1688 Main Street, Paramount Theater Bldg. 

VALLEY CINEMA 
948 State Street 
LIVINGSTON PHOTO CENTER 
220 Main Street 


CALKINS-FLETCHER 
Main Office: 324 So. State Street 
DETROIT CAMERA SHOP 
325 State Street 

LOBBY-HOBBY CAMERA SHOP 
17300 Woodward Avenue 
THE POINTE CAMERA SHOP 
16357 East Warren Avenue 
THE SILHOUETTE CAMERA SHOP 
11862 Grand River Avenue 
HARRY'S CAMERA SHOP 
519 Harrison Street 
CAMERA CENTER 
43 Monroe Avenue 
FUSON’S CAMERA SHOP 
165 Ottowa Avenue, N.W. 

MAX'S JEWELRY CO. 

10,000 Jos. Campau Avenue 
THE WILCOX STUDIO 
614 Sheldon Street 
PHOTOCENTER 
Hotel Hayes Building 
226 W. Michigan Ave. 

CRESCENT STUDIOS CAMERA SHOP 

334 West Michigan Avenue 

VAN'S PHOTO SERVICE 

524 East Michigan 

HY-WILDE CAMERA SHOP 

1029 Washington at Harrison 

Confinued on Page 30 
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Continued from Page 29 

MINNESOTA 


Duluth 

Mankato 

Minneapolis 

New Ulm 
St. Paul 


NELSON PHOTO 

2026 West Superior Street 

SCHMIDT'S PHOTOGRAPHIC SUPPLIES 

226 South Front 

JAY’S CAMERAS 

18 South Fifth Street 

NORTHERN PHOTO SUPPLY CO. 

521 Second Avenue, South 

HEATHERCRAFT 

4 North Minnesota Street 

FISHER PHOTOGRAPHIC SUPPLY CO. 

381-3 Minnesota Street 

O. N. OLSEN PHOTOGRAPHIC SUPPLIES 

139 East Fifth Street 


MISSOURI 

Kansas City 


Springfield 
St. Louis 


St. Louis County 


BARNARD'S COUNTRY CLUB PLAZA 

4724 Broadway 

CRICK'S CAMERA SHOP 

6316 Brookside Plaza 

THE OZARKS CAMERA SHOP, INC. 

305 South Avenue 

CAMERA EXCHANGE 

2650 Park Avenue 

JEFFERSON CAMERA SHOP 

1915 South Jefferson Avenue 

STANLEY PHOTO SERVICE 

106 N. Broadway 

HARPER'S PHOTOGRAPHIC SUPPLIES 

2818 Sutton Avenue, Maplewood 


NEBRASKA 

Beatrice 

Omaha 

Omaha (South) 


ROSZELL'S 
Roszell Bldg. 

I 15 North 5th Street 
CALANDRA CAMERA CO., INC. 
N.W. Corner 15th at Douglas Street 
CALANDRA CAMERA CO., INC. 
S.W. Corner 24th at ”N" Street 


NEW HAMPSHIRE 

Manchester THE CAMERA SHOP 

1168 Elm Street 


NEW JERSEY 

Englewood 

Trenton 

West New York 


HERBERT'S CAMERA HOUSE, INC. 

20 Engle Street 

LUDV. SOLBERG PHOTOGRAPHIC SUPPLIES 

833 South Broad Street 

LEVY'S 

Bergenline at 62 Street 


NEW MEXICO 

Albuquerque KURT'S CAMERA CORRAL 

3417 E. Central Avenue 


NEW YORK 

Albany 

Amsterdam 

Auburn 

Binghamton 

Brooklyn 


BERNS CAMERA STORE 

52 State Street 

CAMERA EXCHANGE, INC. 

I 16 State Street 
RAPELLO'S PHOTO SUPPLY 
92 East Main Street 
SEAL’S CAMERA STORE 

II North Street 

L. F. HAMLIN, INC. 

34-38 Court Street 
TUTHILL'S 

166 Washington Street 

BORO HALL CAMERA SHOP 

163 Joralemon Street (near Court Street) 

BROOKLYN CAMERA EXCHANGE 

Stereo Dept.; 549 East 26th Street at Flatbush Ave. 

POTTER'S HARMAS STORES 

708 Flatbush Avenue 


Buffalo 


Cortland 

Elmira 

Fulton 

Hempstead 

Huntington Station 

Jamestown 

Kenmore 

Middletown 

New York 


Oswego 
Pearl River 
Poughkeepsie 
Rochester 


Scarsdale 

Syracuse 

Utica 

Watertown 
White Plains 


J. F. ADAMS CO., INC. 

524 Main Street 

MASON’S-BUFFALO PHOTO MATERIAL CO. 

37 Niagara Street 

RECH PHOTO SERVICE 

2540 Bailey Avenue 

HANS UNFRIED PHOTO SUPPLIES 


3104-06 Main Street 

UNITED PROJECTOR 4 FILM CORP. 

228 Franklin Street 

CORTLAND CAMERA SHOP 

133 Main Street 


BOVIK & CRANDALL, INC. 

263 State Street 

FULTON CAMERA SHOP, INC. 

120 Cayuga Street 
EASTERN CAMERA EXCHANGE 
66 West Columbia Street 
MORAT SERVICE, INC. 

30 East 21st Street 
PEERLESS PHOTO SERVICE 
322-324 Cherry Street 
NIXON CAMERA & SUPPLY CO. 

3160 Delaware Avenue 

FOTOMART 

26 West Main Street 

ABE COHEN'S EXCHANGE, INC. 

142 Fulton Street 
ALLIANCE PHOTO SUPPLY 
115 Worth Street 

BROADWAY CAMERA EXCHANGE 
2130 Broadway at 75th Street 
CAMERA CRAFT 42nd ST., INC. 

18 East 42nd Street 
THE CAMERA HOUSE 
728 Lexington Avenue 
COLUMBUS PHOTO SUPPLY CORP. 

1949 Broadway 

E. B. MEYROWITZ, INC. 

520 Fifth Avenue and 730 Fifth Avenue 
FOREMOST CAMERA STORES, INC. 

19 West 44th Street 
FOTOSHOP, INC. 

136 West 32nd Street 
HABER & FINK, INC. 

12 Warren Street 
MADISON MART, INC. 

403 Madison Avenue 

MEDO PHOTO SUPPLY CORP. 

23 West 47th St. & 902 Broadway 
MINIATURE PHOTO SALES AND LAB., INC. 
50 West 57th Street 
MINIFILM CAMERA CORP. 

1190 Avenue of Americas 
MITCHELL CAMERA STORES, INC. 

127 West 50th Street 

PEERLESS CAMERA STORES, INC. 

138 East 44th St.; 133 East 43rd St. 

PENN CAMERA EXCHANGE, INC. 

126 West 32nd Street 

TOWER PHOTO SHOP 

1109 Sixth Avenue, Bet. 42nd & 43rd Streets 

WILLOUGHBY'S, INC. 

110 West 32nd Street 
BARBEAU PHOTO SUPPLIES 
33 East Bridge Street 


BOUTON'S 

15 East Central Avenue 

STATE STUDIO & CAMERA SHOP 

253 Main Street 

MARKS & FULLER 

332 Main Street, E. 

SIBLEY, LINDSAY & CURR CO. 
Camera Dept., 250 Main Street, E. 
SMITH-SURREY, INC. 

99 Clinton Avenue, S. 

SCARSDALE CAMERA SHOP 
8 Spencer Place 

FRANCIS HENDRICKS CO., INC. 
339 South Warren Street 
KAMERA KRAFT STORE 
208 E. Jefferson Street 
FREY'S 

247 Genesee Street 
SEVERANCE PHOTO, INC. 

46 Public Square 
COLORTONE CAMERA, INC. 

172 Martine Avenue 


NORTH CAROLINA 

Chapel Hill FOISTER'S CAMERA STORE, INC. 

161 East Franklin Street 

WILLIAM DANIEL'S CAMERA SHOP, INC. 

22 West Hargett Street 

Raleigh RADIO AMATEUR CENTER 

411 Hillsboro Street 
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NORTH DAKOTA 

Bismarck SERVICE DRUG CO. 

414 Main Street 


OHIO 

Cincinnati 

Cleveland 


Columbus 


Springfield 


Toledo 

Youngstown 


EASTMAN KODAK STORES, INC. 

27 West Fourth Street 
BRYAR PHOTO SUPPLY CO. 

1303-09 Prospect Avenue 
CAMERA CRAFT, INC. 

Shaker Square 
THE DODD CO. 

1025 Huron Road 
REITMAN CAMERA EXCHANGE 
1900 East Ninth Street 
BUDD & COMPANY, INC. 

30 North High Street 
THE CAMERA SHOP 
48 East Broad Street 
CAMPUS CAMERA CENTER 
1616 North High Street 
COLUMBUS PHOTO SUPPLY CO. 

62 East Gay Street 

CLICK CAMERA SHOP, INC. 

31 West High Street 

RAPID PHOTO SERVICE, INC. 

45 West High Street 
GROSS PHOTO MART, INC. 

232-36 Huron Street 

THE STAMBAUGH-THOMPSON CO. 

114-118 W. Federal Street 


OREGON 

Klamath Falls 
Portland 


Salem 


UNDERWOOD'S CAMERA SHOP 
727 Main Street 
SANDY'S CAMERA SHOPS 
714 S.W. Washington Street and 
635 S.W. Adler Street 
CAPITAL DRUG STORE 
405 State Street at Liberty 


PENNSYLVANIA 

Chester 

Harrisburg 

Philadephia 


Pittsburgh 


Reading 


THE PHOTO MART 

7th and Edgemont Avenue 

JAMES LETT COMPANY 

225 North Second Street 

DEDAKER'S CAMERA SHOP 

277 West Mt. Pleasant Ave., Mt. Airy 

KLEIN AND GOODMAN, INC. 

18 South Tenth Street 
KOSMIN'S CAMERA EXCHANGE 
36 North Eleventh Street 
MID-CITY CAMERA EXCHANGE 
144 South Eleventh Street 
RITZ CAMERA CENTERS 
1414 Chestnut Street 

ROSENFELD PHOTOGRAPHIC SUPPLIES, INC. 
1304 Walnut Street 
JOHN H. TAWS CO. 

35 N. I Ith Street 
LIBERTY PHOTO SUPPLY 
436 Wood Street 

PENN CAMERA AND PHOTO SUPPLY 

643 Smithfield Street 

WOLK'S KAMERA EXCHANGE 

308 Diamond Street 

W. F. DREHS 

47 South 6th Street 


RHODE ISLAND 

Providence METROPOLITAN PHOTO SUPPLY CO. 

31-33 Aborn Street 

UNITED CAMERA EXCHANGE, INC. 

607 Westminster Street 


SOUTH CAROLINA 

Charleston NORVELL'S CAMERA EXCHANGE 

Francis Marion Hotel 


SOUTH DAKOTA 

Aberdeen ARTZ STUDIO AND CAMERA SHOP 

416 S. Main Street 


TENNESSEE 

Chottanooga THE CAMERA MART, INC. 

120 E. Eighth Street 


Memphis 


Nashville 


TEXAS 

Amarillo 

Austin 

Dallas 


Fort Worth 
Houston 
Lubbock 
San Antonio 
Tyler 

VIRGINIA 

Norfolk 

Portsmouth 

Richmond 


WASHINGTON 
College Place 
Seattle 


Spokane Valley 
Tacoma 

WEST VIRGINIA 

Charleston 

WISCONSIN 

Milwaukee 


CANADA 

Montreal, Quebec 
Ottawa 

PUERTO RICO 

San Juan 
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BLUFF CITY PHOTO SUPPLY 
(ED'S CAMERA SHOP) 

1279 Madison Avenue 

MEMPHIS BLUE PRINT & SUPPLY CO. 

119 Madison Avenue 

GEO. C. DURY COMPANY 

420 Union Street 

MELROSE CAMERA CENTER 

2608 Franklin Road 


HERTNER'S CAMERA STORE 
114 West Sixth Street 
CAPITOL PHOTO SUPPLIES 
2428 Guadalupe Street 
MARLOW'S 
1807 Main Street 
THURMAN RANDLE & CO. 

208 North Akard Street 
TITCHE-GOETTINGER CO. 

Main-Elm St. Paul 
VILLAGE CAMERA SHOP 
87 Highland Park Shopping Village 
GOLDSTEIN BROS. CAMERA CENTER 
1001 Main Street 
CARROLL CAMERA CO. 

1004 Travis at McKinney 
HERALD PHOTO 
1405 College Avenue 
THE FOTO CENTER 
211 East Houston Street 
THE CAMERA MART 
117 W. Front Street 


CAMPBELL’S CAMERA CENTER, INC. 
117 College Place 
MASON CAMERA CO. 

507 Botetourt Street 
PORTSMOUTH CAMERA SHOP 
1716 High Street 
BRAD'S CAMERA EXCHANGE 
3 West Broad Street 


ERNEST S. BOOTH 
2 miles from Walla Walla 
CLYED'S CAMERA STORES 
409 Union Street 
GLAZER'S CAMERA SUPPLY 
1102 First Avenue 
THE GOLDSMITHS 
Fifth and Pike Streets 
TALL’S INC., 8th AVE. 

1409 Fifth Avenue 
LEO’S STUDIO 

South 918 Walnut Road. Opportunity 
MILROY'S SERVICE CO. 

1145 Broodway 


MERRILL PHOTO SUPPLY CO. 

708 Lee Street 


CAMERA CENTER 

3948-50 North Oakland Avenue 

THE DARK ROOM 

722 North Milwaukee Street 

MILWAUKEE BOSTON STORE CO. 

Division of Federated Dept. Stores, Inc. 

PHOTOART VISUAL SERVICE 

840-44 North Plankinfon Avenue 


SIMON'S CAMERA EXCHANGE, INC. 
II Craig Street West 
CAMERA HOUSE LTD. 

207 Sparks Street 


MATIAS PHOTO SHOP 

200 Fortaleza Street (P.O. Box 1463) 
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ACCESSORIES NOW IN PRODUCTION 


A A wonderful accessory is the Elmar 90mm. 
f 4 coated lens now clad in a plastic case. 
I (.at. No. 65,671a, 8132.60.) The plastic case 
may he purchased separately for $1.00. 


Excellent for carrying and storing ease! Fibre 
case with fittings for storing the Bellows 
Focusing Device with sunshade, Leica cam¬ 
era and Mirror Reflex Housing, Focaslide. 
magnifier, double cable release, large hall 
socket tripod head and interchangeable ring. 
(Cat. No. 71,110. $9.30.) ► 


A \ttructively designed and attractively 
priced is the leather case for Hektor 28mm., 
Elmar 55nun. or Suminaron 35mm. lenses. 
M at. No. 68,095. $2.40.) 


Thirty Two 

















A Pro New Year’s Resolution: To make bet¬ 
ter pictures easier! Leica-Meter, direct ex¬ 
posure reading scale, simply operated cal¬ 
culator giving readings for films of different 
A.S.A. ratings, and also the shutter speeds to 
use for various Leica lens openings (A.S.A. 
system). Complete unit—meter, supersensi¬ 
tive element, and two leather cases. (Cat. No. 
65,950, $24.00.) 


^ For an aid in taking sharp pictures from a di.- 
lance away from the camera, we recommend tin 
10-foot wire cable release. (Cat. No. 66,885, $10.50) 


What photo fan wouldn't like thi> Christmas gift? 
Bindomat for mounting and permanently binding 
color transparencies. Accepts 2" and 2%«" square 
glasses for 35mm. and 2 1 / 4 " square transparencies. 
Complete with 100 2" x 2" Leitz ground edge glasses, 
cloth binding tape, 100 metalized masks and a “C” 
clamp. (Cat. No. 69,052, $18.00.) ^ 







NEWS PHOTOG’S LEICA TELLS ALL 

by Morris Gordon 

Continued from page 1 

A seven-inch f/2.5 lens, for instance, 
mounted on a 4x5 camera, when focused 
at a given point, will give a sharp image 
on the point of focus. However, the 
depth of focus quality (which is inher¬ 
ent in the shorter focus fast lenses and 
not in the longer focus lenses) will make 
the background, and especially the fore¬ 
ground. fall out of focus so abruptly 
that objects will become mere blobs. 

In our plants, my exposures range 
from i/4 second at f/1.5 to 1/50 second 
at f/8 and all variations of these basic 
exposures. I hand-hold the camera at all 
slow speeds. To carry a tripod into the 
plant would be to defeat my purpose 
of gathering my pictures in an unobtru¬ 
sive manner. Hand-holding a camera at 
i/4 second exposure takes great skill, 



\ picture is good when properly “framed” 


and obviously, steadiness of hand. 
Therefore, 1 do not recommend this 
procedure to anyone but the very ex¬ 
perienced photographer, if the picture 
to be made is important. 

I’ve been a photographer for over 25 
years, and I learn something new for 
each picture that I take. I develop my 
negatives in a solution, consisting of 
1 ounce of metol and lf> ounces of 
sulphite, lor 10 minutes at 70 degrees. 

I use the Intensification method, or post 
fogging, to get additional speed out of 
Super-XX film. In this way. I manage 
to keep the grain at a minimum. We 
prim on DuPont Varigam variable con¬ 
trast paper and all our prints are blown 
up to 11x14. 

Mie pictures are reproduced through 
a 120-dot screen. What little grain shows 
up in the print is absorbed in the fine 
screen cut and the slick paper used in 
the magazine. 

One ol the main compensations in 


using the Leica camera is the speed in 
making a number of pictures in rapid 
succession. This is very important where 
the photographer is interested in mak¬ 
ing a facial study of someone at work. 
Many amusing strips of children in ac¬ 
tion may be taken in this fashion. 

Photo-engravers are being persuaded 
to change their attitude concerning 
35mm. color transparencies. When a 
difference in quality between a 35mm. 
color transparency and a larger trans¬ 
parency made in a plant, under natural 
lighting conditions, was shown to them 
the opposition faded. Some color pic¬ 
tures are almost impossible to make 
with any other camera but the Leica 
and a fast lens. The Leica is peculiarly 
fitted to get the type of pictures, in color 
or black-and-white, with the “closer to 
life” feeling which magazine editors 
demand. 

Every story that I cover photographi¬ 
cally I consider very carefully and de¬ 
cide on the approach. If it is a story¬ 
telling picture assignment, 1 take my 
Leica and am on my way. My way is in 
Western Electric’s 80 locations through¬ 
out the land, and the Leica helps me 
do my job well. 


give the slide viewer 

most people 

PREFER! 


America's Greatest 
Slide Viewer Value! 



LOOK 

AT THESE 

FEATURES! 

• Comfortable group viewing . . . with 
slides in either vertical or horizontal position. 
° No batteries to run down — no bulbs to 
change. • Uses daylight or any artificial 
light. • Binocular vision. ° Holds 30 
Readymounts or 14 glass slides. • Uses film 
strip up to bantam size. • Finest optical 
system. • Additional magnifier for the critical 
viewer. • In black, brown or grey plastic. 



The "One Besf 5 
Developer for the 
Leica Negative 

The precision 
camera plus 
precision 
developing 
gives superb 
in 


says Dr. E. W. Lowe, APSA 

You get superior quality in big enlarge¬ 
ments when you select the right de¬ 
veloper to fit the brightness range of 
the subject. For this reason EDWAI. 
recommends you choose Super-20 for 
making negatives of scenes of low-to- 
average brightness range, and Atinicol 
for subjects with higher-than-average 
brightness range. 

We are often asked, however, “What 
is the best developer for the Leica neg¬ 
ative?” Here we agree with famous 
Anton Baumann and with hundreds of 
Leica users in selecting Minicol. A 
medium speed film with Minicol pro¬ 
duces superfine grain negatives and high 
print quality in big enlargements such 
as no other developer can give. 

The most dramatic pictures are the 
back lighted or strongly side lighted 
shots—and here Minicol succeeds in 
holding quality where other developers 
fail. If you turn from dramatic lighting 
to the softer lightings found in land¬ 
scapes or women’s and children’s por¬ 
traits, you can use Minicol as a “full 
scale” developer to pep up contrast 
merely by developing at 75° or 80°F 
instead of the usual 65° to 70°F. 

Many people like the non-staining 
feature of Minicol and the fact that 
exact developing times are given for all 
films. But it is in the ability to make 
35;;;;;/. negatives which produce superb 
print quality in big enlargements that 
Minicol stands supreme! Letters come 
from users all over the nation confirm¬ 
ing these statements and saying. “You 
ought to tell more people about 
Minicol.” 

You can read about Minicol in the 
book, “Modern Developing Methods.’ 
If you don’t have a copy of the third 
edition, send 25? and the model or serial 
number of your Leica for a special ojjei 
copy of this famous 144-page book. Ii 
has been called “the world’s best hand 
book on miniature negative develop¬ 
ment.” Send for your copy today! 







SCIENTIFIC PRODUCTS, INC. 
RINGWOOD, ILL. 
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MODEL RELEASE FORMS 


We have received many inquiries about model release forms. Our readers 
want to know why they are required, when, and how the form should look. 
We wish to point out that LEICA PHOTOGRAPHY is considered a house 
organ-type magazine, and, as such, we are required to have standard model 
release forms to cover all identifiable persons shown in pictures. Without 
the necessary forms, we are unable to reproduce a picture although it may 
be a beautiful one, combining all the qualities that are necessary for repro¬ 
duction. We realize that many photographers take excellent pictures while 
on vacation and they do not secure releases. A year or so later they submit 
the pictures for publication, and, at this time, it is almost impossible to se¬ 
cure the necessary signatures. 

Therefore, we suggest that you secure releases at the time you take pictures, 
and, if a picture is accepted for publication, there will be no problem about 
a release. (In the event that the person or persons are minors, a parent or 
guardian must sign the release). 

All this information may seem to be an inconvenience to the photographer, 
but it is done for the purposes of protecting both the photographer and the 
publisher. Therefore, we are reprinting (below) a standard-type form for 
your information and guidance. 


PLACE 


DATE 

In consideration of the sum of $1.00 and other valuable consideration to 
me in hand paid by.hereinafter re¬ 

ferred to as the ‘‘photographer,” receipt of which is hereby acknowledged, 
1 do hereby consent to the sale, reproduction and/or use of my photograph 
by the photographer in all manners, including advertising, trade, display, 
editorial, exhibitions and art purposes. 

1 do further consent to the use of my photograph by any nominee or designee 
of the photographer, including any publisher, periodicals, agency or client, 
and such picture of me may be used for any or all of the aforesaid purposes, 
without any limitations or reservations. 

I declare that I am more than twenty-one years old. 


SIGNED 


ADDRESS 


WITNESS: 


GUARDIAN S CONSENT 

The undersigned represents that he is the parent and guardian of the minor 
named above and represents that he has the legal authority to execute the 
foregoing consent and release and hereby approves the foregoing and waives 
any rights in the premises. 


SIGNED 


WITNESS: 


What Registration 
Means to the 
Leica Owner* 

FREE mailings of LEICA 
PHOTOGRAPHY magazine 
(issued quarterly). FREE 
registration—a record of your 
equipment will always be 
available to you. This is in¬ 
valuable in case of loss or 
theft of your equipment. 

FREE information on use of 
Leica equipment. 

YOU are getting this service. 
Are your Leica friends, club 
members, etc. enjoying these 
benefits? If not, give us their 
names — it does not matter 
where they bought their Leica 
cameras. 

In addition, there may be 
some persons who believe 
that their cameras are regis¬ 
tered. However, these plates 
may have been thrown out 
during the war when registra¬ 
tion service was not in effect. 


REGISTRATION DEPT. 
E. LEITZ, Inc. 

304 Hudson Street 
New York 13, N. Y. 


Please send registration card 
(or cards) to the unregistered 
Leica camera owner (or own¬ 
ers) listed below. 

*V. S. and possessions only 

Name. 

Address. 

City.Zone State. 

Name. 

Address. 

City.Zone State. 
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LEICA ON A HAITI HOLIDAY 
by Byron Coroneos 
Continued from page 5 

Visitors who may wish to have their 
35mm. Leica shots processed locally can 
rely on the excellent work done by 
Photo Kahn, in Port-au-Prince, where 
first-rate developing and enlarging are 
the rule. 

My most thrilling photographic ex¬ 
perience was in visiting King Henri 
Christophe’s Citadel, hidden away in 
the wilderness of Northern Haiti. 
Thirty minutes by car from L’Hostel- 
lerie du Roi Christophe (a superlative 
hotel in every respect) in Cap-Haitien 
to the King’s Sans-Souci Palace at Milot; 
and then upwards with Guide Alain 
Mercier, of the Haytian Tourist Office 
at the Cape, on horseback and at break¬ 
neck speed, 1 hour and 20 minutes, in¬ 



king Henri Christophe’s Citadel was built 


stead of the usual 2i/o hours, to Chris¬ 
tophe’s Citadel. This was built to 
repel the French should they ever re¬ 
turn to reconquer the island and re¬ 
impose slavery. The trip from Milot to 
the Citadel, on horse or mule-back (or 
even on foot) is a grandiose experience, 
starting with the recalcitrant horse or 
mule. However, having to assume 200 
pounds of my burdensome weight, the 
conveyance wasn't entirely to blame for 
its obstinacy. 

Cush tropical vegetation on the way 
to the Citadel is an ever-present neigh¬ 
bor (whose overhead foliage protects 
one from the sun), with a wide variety 
of fruits — mangoes, guavas, oranges, 
grapefruit, sapodillas: and last, but not 
least. Haiti’s main export: COFFEE. 

Suddenly, around a sharp turn, the 
golden-brown prow of the world-famed 
Citadel greets the visitor to King Henri 
Christophe’s domain. Breathtaking un¬ 
believable, stupendous . . . how could 
one build such a colossal structure in 
the wilderness, with primitive means, 
under the blazing, cruel sun . . . and 


counter to the will of the slaves of yes¬ 
teryear, who aspired only to rest and 
enjoy their newly-acquired freedom? 

Alain Mercier, through knowledge 
gained from his late father, Louis Mer¬ 
cier, who venerated Christophe’s gift to 
the nation and knew the history of 
every brick, every alley-way and gallery 
of this great structure, was a masterful 
and entertaining guide in explaining 
this architectural wonder. It did not 
take long to get my Leica into action. 
At the foot of the prow (132 feet high) 
and with very little space to spare, the 
35mm. wide-angle Summaron readily 
solved the problem and yielded a 
breathtaking shot. 

I continued on, taking pictures every 
few seconds at various angles, with and 
without filters, while Mercier looked 
on in amazement, wondering if we 
would ever enter the gateway of the 
Citadel, just a few yards’ distant. We 


which the sun shines until 10:30 A.M. 
From then until about 3 P.M., clouds 
generally hide the entire structure, al¬ 
lowing only a couple of hours or less for 
furdier shots in the afternoon. 

On this particular trip, the clouds 
wrapped themselves around the Citadel 
from 10:30 A.M. to 3:30 P.M. and pre¬ 
vented me from completing the assign¬ 
ment the same day. Faced with the 
prospect of having to return to Cap- 
Haitien and then climb back again the 
next day to the fortress, we decided to 
send our porters to Milot for blankets 
and whatever available nourishment 
could be obtained. We tried to banish 
from our thoughts the unpleasant fact 
that at an altitude of 2,400 feet we were 
to spend the night attired only in shorts 
and polo shirts! 

Our companions for the night were 
20 orphaned scouts who had walked, in 
several stages, from Port-au-Prince to 



to repel the French should they ever try to reconquer the island and reimpose slavery. 


eventually greeted the Haytian Army 
guard stationed at the entrance, roamed 
through the numerous alley-ways, can¬ 
non galleries, interior courtyard, and 
then ascended to the topmost part of 
the Citadel over the famed hanging 
stairway, considered to be an architec¬ 
tural wonder. 

The wide-angle Summaron was em¬ 
ployed constantly, in order to secure 
the fullest coverage, and incredible 
shots were made at close quarters with 
full depth of field. The Queen’s Gallery, 
in particular, which allowed one very 
little space, was taken with this lens and 
No. 22 G.E. photoflash bulbs without 
difficulty. Lacking this particular lens, 
it would have been almost impossible 
to shoot the Citadel in its entirety for 
which purpose 1 had especially travelled 
from Port-au-Prince, taking away, so to 
speak, Christophe’s dream. 

Visiting photographers should reach 
the Citadel around 8 A.M. in order to 
fully cover all outside shots with bright 
sunlight and then proceed to the inner 
courtyard and other exterior parts on 


the Citadel, a matter of 200 miles. Mer¬ 
cier and I, put to shame, did not men¬ 
tion our record-breaking trip early in 
the morning . . . and on horseback be¬ 
sides. 

The following day no time was lost 
in shooting color, using the Summitar 
f/2, a really outstanding lens for color 
pictures, together with the Summaron— 
average exposure outdoors being 1/60 
second at f/5.6, f/6.3 and f/9. 

When you are in Haiti, your Leica 
will readily solve all and any photo¬ 
graphic problems, whether there is hesi¬ 
tancy on the part of the marketwomen 
to have their pictures taken (sometimes 
turning their backs on the photog¬ 
rapher); or the necessity of taking far- 
off shots or portraits; or a desire to 
shoot everything in sight; the compact¬ 
ness of tliis versatile camera, coupled 
with its interchangeable lenses, is a 
boon to the amateur and professional 
alike. Merely the feel of this unique 
precision instrument imparts a keen 
thrill that is hard to define, but which can 
be appreciated by a Leica devotee. <$> 
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Street, New 


Ask your Leica Dealer 
for other suggestions 
from the full line of 
Leica accessories. 


E. LEITZ 


SCIENTIFIC INSTRUMENTS 


BINOCULARS 


LEICA CAMERAS AND ACCESSORIES • LEITZ MICROSCOPES 
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TEEN-AGE PROBLEM 
by Katherine Holt Mawhinney 
Continued from page 16 

ties of the theatre group and even going 
so far as to photograph some of his 
school studies. 

As expected, groups of the young 
folks would congregate at our house for 
their parties, and most of the time the 
camera and lights, either flash or flood, 
would he brought out in the living room 
and everyone would have a glorious 
time, either posing or taking pictures. 

With us. photography had become 
rather an intensive hobby, and we even¬ 
tually built our own dark-room in the 
cellar. My husband worked out a system 
of developing films and making enlarge¬ 
ments that was very simple (it had to be 
simplicity to the Nth degree so that 1 
could do some work too). Again, we 
entrusted Bill with the use of rather 
expensive Leitz equipment as well as 
the various chemicals used in our tech¬ 
nique and. again, this added respon¬ 
sibility was worth-while. 

Often, he would bring his own friends 
into the dark-room so that they could 
watch the development of a picture, 
and many times Bill became the instruc¬ 
tor for another budding photographer. 

Of course, when we started our son 
with a camera, we had no idea to what 
it would ultimately lead. If, at that 
time, we had known some of the things 
it was going to produce, any amount of 
money paid for the camera would have 
been a golden investment. 

Experiences-with school papers, doing 
news shots for local papers, and prizes 
won in local photographic competitions 
brought out the thought that he might 
like to become a professional photogra¬ 
pher when the time came to choose a 
career. 

However, a career in the Army came 
first. I he hobby paid off—he was classi¬ 
fied as, and became, an army photog¬ 
rapher. While in the service, he carried 
his Lcica with him everywhere and 
made the three pictures reproduced on 




this page. 

Many pictures depicted the peoples 
and customs in countries we never ex¬ 
pect to see. Also, we could meet, through 
photography, many ol his army friends, 
though they were thousands of miles 
away. 

When he came home, we had already 
made pictures from the various nega¬ 
tives he sent us. His photo album still is 
a great source of pleasure to all of us. 

So, I think you will agree with us that 
a camera in the hands of a teen-ager 
can do a great deal toward solving many 
of the problems confronting him today. 

You don’t have to undergo a big ex¬ 
pense in directing your child s aims 
towards photography. Certainly you can 
get along with less equipment, and you 
can make your kitchen or bathroom 
into a darkroom on occasion, il you do 
not have a cellar to use. We feel that it 
is best to spend money wisely now than 
to invest it in corrective measures l^ter. 

In addition, if junior or his sister gets 
a camera, don’t you suppose that before 
long you are going to become interested 
in the work and eventually make pho¬ 
tography a hobby? 

Can you think of a better way to keep 
the family interests together than by a 
hobby all of them tan enjoy? Cine a 
youngster a camera and save a million 
worries. If possible, make it a Lena. <$> 
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at $495 the perfect gift 


about what to give that foto fan 

on your Christmas list? 

packaged in GIVE 

attractive ^ 

Ch "To; master 

the most valuable tool 
the photor;rapher ccn own 


Staticmascer completely 
eliminates dust, the curse of 
all photographers. It cleans 
negatives, color transpar¬ 
encies, film holders, en¬ 
largers, printers and optics. 
With a gentle brushing ac¬ 
tion, Staticmaster instantly 
destroys static surface at¬ 
traction and removes all 
dust and lint present, as 
well. Better yet, the neutra¬ 
lized surfaces will remain 
free of dust and lint. Give 
Staticmastcrs as practical 
Christmas gifts to all your 
photographic friends . . . 
you'll be thanked for many 
Christmases to come. 


Buy Staticmastcrs at your local photographic store or 
sent postpaid if cash with order. 


NUCLEAR PRODUCTS COMPANY 

2152 Newport Blvd. Costa Mesa, California 


Dc luxe 

CARRYING case 



omniCA 1 

Imported, DeLuxe Combination Cases • 

For Leica • Contax • • 

Rollciflcx • Exakto OH 2 

AT YOUR DEALERS OR 2 

WRITE TO: l 


• KLING • 

Photo Supply Corp. 

235 FOURTH AVENUE 
NEW YORK 3, N. Y. 


For 

Expensive 

Miniature 

Cameras 


Smartly 
designed 
for safe 
carrying, 
and easy 
accessi - 
bility 
of camera 
and all 
accessories. 









QUESTIONS and ANSWERS 

Can scratches be removed from negatives before enlarging? 

Yes, by making a glycerine sandwich. Place the negative in glycerine be¬ 
tween two glass plates. Put a little glycerine on each side of the him so that 
no bubbles form when you press the glass plates together. The excess glycer¬ 
ine coming out on the edges should be taken up with a blotter before in¬ 
serting the sandwich into the enlarger. 

Why is it important to use a Focomat enlarger to get good results? 

On investigating the reason lor the unsharp and woolly appearance of 
prints, it is found that in most cases an enlarger which cannot give perfect 
sharpness has been used. Some of the enlargers were “automatic” or semi¬ 
automatic focusing types, but did not possess the precise optical and me¬ 
chanical details of the Leitz Focomat Enlarger, which is designed with a 
lighting, condenser, and lens system to match the quality of Lcica camera 
negatives. 

How much does a filter affect sharpness? 

It depends upon the type of filter used. For practical purposes, however, 
the effect of a good filter upon the sharpness of the image is ejuite negligible. 
Theoretically, the shorter the wave-length of light, the sharper the image. 
Violet and blue light, having the shorter wave-lengths, are capable of pro¬ 
ducing sharper images. If a denser filter is used which holds back the entire 
amount of blue light, it permits only that light which has the longer wave 
to reach the film, with a consequent decrease in image sharpness. Moreover, 
some lenses are not so well corrected for light of the longer wave-lengths so 
that they cannot yield relatively as sharp an image as that obtainable in 
the presence of blue rays. 

Is the Elmar at f/3.5 sharper than the Summitar at the same stop? 

No, each lens is equally sharp at similar stops. 

Are Leica lenses subject to fungi? 

No, except under extreme tropical conditions. In the tropics, your lenses, 
as well as all photographic equipment, should be stored in a damp-proof 
container along with a capsule of “Silica-Gel.” 

What does the letter “K” appearing after the serial number on some 
grey-colored Leica cameras mean? 

The “K” type camera was manufactured for the German Luftwaffe during 
the war. These cameras are not covered under our guarantees. 

What does the asterisk mean after the serial number? 

The asterisk indicates that this number is a duplicate of a serial number 
which has appeared on another Leica camera. 

Is the use of a sunshade necessary even with a coated lens? 

Yes, the protection eliminates any possibility of stray light from entering 
the lens and thus causing a slight halation on the film. This is true of am 
lens, and the larger the aperture the more important it is to use a lens shade 
to cut off the strong side light. 


COLOR PRINTS THAT SATISFY! 


EACH transparency individ¬ 
ually color balanced by 
trained Printon technicians 
to please Leica owners. 

Leica Dealers 
Invited as Agencies 

(£©im SWQO 

OF BALTIMORE 

11 Burketts Court Baltimore 1, Md. 


2x 504 

Extra prints 404 ea. 

5x7 MOUNTED $2.00 
Extra prints $1.75 ea. 

3x MOUNTED 854 
Extra prints 754 ea. 
8x10 MOUNTED $3.00 
Extra prints $2.75 ea. 
ANSCO COLOR FILM 
DEVELOPED $1.15 

All work is mailed back to 
you on the 2nd day by 
first class mail. 



I’m Leica Bass the world around 
On sea, on air and on the ground 
So if you’d BUY or TRADE or SELL 
Leica Bass will treat you well. 

Do write ... or see me at my store 
For Leica values by the score. 

President 


SLuojeut/ 



Aincz 1910 


'Cmersco. 


17 9 W. MADI SON ST. 
CHICAGO 2 , ILL. 



Santa Claus? 


This particular Santa — the one 
you see on the Christmas Seals — 
is a very healthy forty-five! 

Yes, this is the 45th annual 
Christmas Seal Sale — a holiday 
custom that has helped save 
5,000,000 lives. Yet, tuberculosis 
kills more people than all other 
infectious diseases combined. 

So, please, send your contribu¬ 
tion today. 


BUY Christmas Seals/ 

■ ■ ■ ■■ a 


Because of the Impor¬ 
tance of H»e above 
message, this space has 
been cuntrilulled by 


E. LEITZ, INC 
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/l/eom4e/&ie an automatic, portable 



projection-viewer 
at so low, low a price! 


PORT-A-VIEW 



Never before have your 35 mm color slides given you 
such pleasure . . . because never before have 
you shown them so conveniently, so beautifully, so 
effectively. Here they are now enlarged more 
than 4Y2 times; clear, brilliant with their original delicacy of 
shading and color tone. And with the PORT-A-VIEW all you have to do is: 
open it — and the TV-type screen in the cover lights up 
to give you smooth, brilliant pictures at the mere touch of a finger. 

COMPARE the FR PORT-A-VIEW with any projection-viewer at any price. 

You’ll find: 1. that any projection-viewer comparable in price 

does not have its features; 2. that any projection-viewer 

with comparable features costs much more; 3. that the 

f R PORT-A-VIEW is the finest projection-viewer 

value your money can buy. 

Write for colorful folder. Dept. LX. 



PORT-A-VIEW in Eveready Case. 
Opens quickly, easily to permit full 
use of the Port-A-View without 
removing it from the case. The top, 
when open, forms a natural shield 
against adverse lighting conditions. 
Made of sturdy, lightweight plastic 
(may be purchased separately). 





REALLY PORTABLE. 

Carry it anywhere, 
anytime — for the 
FR Port-A-View folds 
into a carrying case like 
a camera. Weighs a scant 
4 pounds. Now you’ll 
get twice as much fun — for you’ll 
take your pictures with you. 


THE FR CORPORATION, 951 BROOK AVE., NEW YORK 5 6, N. Y. 







